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Unit Statement
An African Almanac 
Unit 12 follows the ‘design research’ model of architectural investigation. Broadly speaking, this approach ques-
tions the precise relationship between conventional text-driven and project-oriented approaches to architectural 
research education, and argues that the formation of new knowledge through actual projects (speculative or 
‘real’) is crucial to the development of this emerging research category. While there have been numerous archi-
tect-scholars since the Renaissance who have relied upon the interplay of drawings/models/textual analyses/
intellectual ideas and cultural insights to scrutinize the discipline (of architecture), until recently, there has been 
a reluctance within architectural culture to acknowledge and accept the role of design as a legitimate part of dis-
course. This Unit’s work sits within the context of this growing body of knowledge.
Within the Unit’s timetable and framework, the year is broken into four distinct parts:
Q1:  Project Exploration
Q2: Project Synthesis
Q3: Project Development
Q4: Project Resolution
The Unit Field Trip which forms a major component of the design-research driven process is crucial in synthe-
sizing students’ interests and agendas before settling on a possible site and programme. In Unit 12, where the 
design interest and proposition drives the choice of site and programme, rather than the other way around, the 
proposal is submitted after the Field Trip has taken place.
YEAR PROGRAMME 2019  
In 2019, students in Unit 12 embarked on a year-long research project following their field trip to the Atlantic 
Coast of Morocco, one of the oldest ports significant to the history of migration, and a region that is often consid-
ered the “gateway to Europe” for many migrants from Central and sub-Saharan Africa wishing to enter Europe. 
The focus of the Unit was to look at issues of hybridity, creolisation and migration in the design of a major archi-
tectural proposal, using theoretical readings, precedents and a rigorous design research methodology.
The Dissertation comprises four main parts:-
Part 1:  MAJOR DESIGN PROJECT
Part 2: HISTORY & THEORY DISSERTATION
Part 3:  DESIGN REALISTATION PORTFOLIO
Part 4:  PROFESSIONAL PRACTICE COURSEWORK/SUMMARY & ESSAY
Supporting courses (HTD) and (DRP) were delivered throughout the year through a combination of lectures, 
seminars, tutorials and workshops, which have brought the students’ projects to the required level of resolution 
in their respective fields. The Major Design Project, whilst sensitive to the scale and ambition of the student’s 
interests, also has a number of additional proficiency requirements, from which students may select, namely: ur-
ban design; sustainability; cultural sensitivity and community engagement (relative to the project’s aims, context 
and objectives). These are all clearly expressed in the documents that follow. The emphasis throughout the year 
has been on the synthesis of the above criteria, rather than the abstract demonstration of unrelated principles.
‘From oral history to body art, the body is simply another surface, much like any other, into which culture is 
carved, sculpted, cut, patterned and tattooed. In this context, the skin acquires depth, becoming a “thick space” 
in which memory, history, tradition, and testimony are literally inscribed.’
- Lesley Lokko (2016)
The Austrian artist and theorist Friedensreich Hundertwasser’s philosophy, The Five Skins of Man  theo-
rises a framework of five skins that define man’s identity; the epidermis, clothing, house, social identity and 
the earth. In present day, our definitions and understanding of these skins - from the skin of the body to the 
skin of the earth’s territory - are becoming increasingly destabilized and hybrid. Steven Connor asserts that 
“skin is not so much a swath of interconnected cells as a palimpsest, choked with meaning and symbol” 
(Connor 2004). Skin is as he asserts, “a substance, vehicle and metaphor” (Connor 2004:9). One example of 
the hybrid nature of earth and epidermis is evident through the control of movement in which exclusionary 
notions of race determine where and how bodies can migrate. 
The history of the world is intrinsically tied to the history of movement; from the earliest hunter-gatherer 
nomadic groupings, slavery and colonization, and current migration movements. The global political impe-
tus to maintain and define boundaries is more pressing, intensive and contested than ever . At no time in 
human history has movement been more strictly and, increasingly, violently controlled, including on racial 
grounds. Throughout history, ties between Sahrawi ethnic groups and the Moroccan state have been estab-
lished and respected. These ties reflected the concept of sovereignty as practiced during the era of Islāmic 
rule and are consistent with the patterns of nomadic life in the Sahara; characterized by permanent mobility 
that is non-conducive for the existence of a fixed administration. However, Morocco’s exposure to multina-
tional colonisation and Algeria’s attempts at hindering Morocco’s independence and reintegrating Western 
Sahara into Moroccan territory has made it a highly contested area. Both Algeria and the Polisario Front – an 
independent Western Sahara movement – claim it as their own. The longstanding feud over Western Sahara 
resulted in Morocco constructing the Wall of Western Sahara, “a [2,500 kilometre] 1,500-mile tract of land 
mines and elevated barricades” (Swenson 2014). The tactical move from offence to defence on Morocco’s 
part has absorbed Western Sahara into Moroccan territory.
This site, inhabited by various nomadic populations from across the Sahara, forms the stage for my Major 
Design Project, my own Book of Skins. I draw on Hundertwasser’s Five Skins of Man to investigate, challenge 
and reconfigure contested spaces (the border wall, a trade post and the house) using four reinterpretations 
of skin.
Architecturally, the nomad is a construct which “undoes” architecture. Architecture’s mandate seeks to so-
lidify and impose identity and place, while the nomad resists notions of home and identity that are tied to 
fixed place. For the nomad, notions of territory and identity are more linked to ritual, language, traditions 
and cultural practice. One such example is the Tan-Tan Moussem, an annual gathering of more than twenty 
nomadic tribes from Northwest Africa; and parts of the Middle East, including Saudi Arabia. My Book of 
Skins draws on the Tan-Tan Moussem, as a proxy for overlapping, clashing and interweaving ethnicities, 
identities, politics and geographies of various politically contested regions. It takes inspiration from these 
contradictions and complexities to develop new architectural skins, which express and counter the arbitrary 
nature of imposed legal political boundaries. These skins speculate on an alternative political future and a 
new set of relations between regions, where relationships, borders, and territories exist in a productive state 
of tension. 
Expanded Abstract & Proposal
Overview: Project Work
Like Aristotle, Syrian philosopher Job al-Albrash believed that skin was a ‘thin’ rather than ‘thick’ surface, 
that “The skin came into existence in an outside position because, when the humidity of the outside portion 
met the air, the latter destroyed the thinness which it possessed, and it thickened.” However, in the African 
context, the skin is seen as a repository of identity - a thick, living surface, that morphs as a result of various 
conditions. 
Located between the Sand Berm of Western Sahara, a border territory within existing contested geographies 
and the Moroccan city of Tan-Tan. The Book of Skins configures notions of territory and identity of North 
African nomadic ethnicities, namely the Tuareg, Fulani and Bedouin, as translations of various types of skins. 
The Tan-Tan moussem of 2019 starts with ‘Perol: The Border Crossing’. In this scene, a military controlled oa-
sis located along the sand berm is geologically altered on the 21st of June at 16:45, the peak of summer, using 
the mirage, the conjuring of a djinn and a temporary ecosystem to facilitate the crossing over from Algeria to 
Morocco by bidoon (the stateless) on their journey to the city of Tan-Tan.
The moussem is constructed in four parts – Perol; Khamir; Agu Ehan and Harmattan. Currently, I am working 
on the second scene - Khamir - that crosses over into design realization. Khamir, is composed of three parts; 
Sharo, Al Khaita and Arkilla Kunta. In this scene, the house and a historical trade post are hybridized to facil-
itate a marriage proposal between ethnicities. The four reinterpretations of skin are used to design scenes of 
the moussem.


The year began with a strong interest in theories of liberation and themes of identity. Almanac I is 
constructed of a series of short projects that explores aspects of skin, identity, biology and politics. 
The intent of Almanac I is to set up various tactics that inform the methods of grafting that will be 
used in Almanac II. My Major Design Project begins at the start of Almanac II, four reinterpretations 
of skin. 
•	 The first skin, the skin of dress is a series of artificial skin-like models onto which artefact’s of 
adornment are patterned from which I extract ways to treat skin (for instance, to puncture, cut, 
dye, scar, dry or harden) and a material palette composed of minerals and elements. 
•	 The second skin, the skin of house takes the form of a tarot reading. The cards that formulate 
the tarot reading are composed of traditional rituals and architectural components of the ‘house’. 
The reading plays out as  three-fate spread determines the sequences of events that alter the 
border territory. The intent is to hybridize border conditions and the house typology, using ref-
erences extracted from historical and contemporary politics, warfare, geology and mythology, to 
name a few.
•	 This is followed by the skin of city, a series of textiles that mimics the production of melanin in 
human skin to construct a map in which caste systems and soil profiles are hybridized.
•	 Lastly, the skin of earth is a series of maps composed from geological data such as flood lines, 
seasons, wind patterns and celestial bodies to create a set site maps in which unique conditions 
exist.   
The deconstruction of the skin through this methodology is how the scenes of the Tan-Tan Mous-
sem is constructed. Each scene is composed of all four skins at varying degrees. 
Overview: Process & Methodology
Cast, Mould
Microscopy
CodingDry & Harden

Cut
Dry & Harden
Dye
Overview: Reflective Statement
Unit 12 tasked its student with producing An African Almanac of Architectural Speculation. We 
were given a nominal brief, a New Port Authority, encouraging us to consider spatial and material 
conditions associated with migration and hybridity. The opportunity to site our projects in the 
‘real’, digital or speculative world was presented, with the challenge to find our own tools of rep-
resentation to propose a new architecture experience. As a student completing this architectural 
course at the transition into the fourth industrial revolution, I was challenged with finding a means 
of representation for The Book of Skins that authentically translated its core themes and theories 
in a way that pushed against the ways of drawing I had discovered in Unit 12 (2018). The under-
standing of my tools and tactics has been crucial in my personal development, ultimately shifting 
my work from an aesthetic approach to enriching its context, understanding and meaning.
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Almanac I
Ways to graft
In American English, graft is a form of political corruption 
while in parallel, it can also mean the insertion and cutting 
of objects. In Almanac I, a series of short projects set prece-
dents for the major design project that each explore ways of 
grafting.
Genetic Ghost
Ingredients & Tools:
Teaspoon (5.919ml)
Clear Transparent Container/Glass
 Red Dye
2-ply Tissue
Step 1: Boil water and let cool down
Step 2: Measure water temperature 
(water must be at 36o C)
Step 3: Measure 2.38smm water line
Step 4: Add 0.012169889ml Red Dye into 
water layered with 2-ply tissue
Step 5: Photograph stages of ink diffusion
Step 6: Repeat the process for a total of 16 
times 
Vitiligo 
noun MEDICINE
A condition in which the pigment is 
lost from areas of the skin, causing 
whitish patches, often with no clear 
cause. 

Genetic Ghost 21
2.5x
0.5xIMAGE Microscopy Images of dye on tissue fibres
WRITER Tonia Murray
YEAR 2019 
Almanac I22
Time Colour # of Pixels, coverage % Total area coverage Varient Pigments
Bold: Most Prominent PigmentTotal 
Pixels
Human Chimera
Ancient Greek mythology narrates stories 
of a fire-breathing creature, a chimera. A 
fearsome beast, part lion, goat and serpent. 
However, chimeras do not exclusively ex-
ist in mythology. This short project creates 
a coded sequence of a significantly small 
portion of DNA in which mutations occur.
Chimera
noun GENETICS
An organism containing a mixture of 
genetically different tissues, formed 
by processes such as fusion of early 
embryos, grafting, or mutation.
Almanac I24
Mutation 3: Deletion
A deletion changes the number of DNA bases by 
removing a piece of DNA. Small deletions may re-
move one or a few base pairs within a gene, while 
larger deletions can remove an entire gene or 
several neighboring genes. The deleted DNA may 
alter the function of the resulting protein(s).
Mutation 2: Duplication
A duplication consists of a piece of DNA that is 
abnormally copied one or more times. This type 
of mutation may alter the function of the resulting 
protein.
Mutation 1: Insertion
An insertion changes the number of DNA bases in 
a gene by adding a piece of DNA. As a result, the 
protein made by the gene may not function 
properly.
Vitiligo
Color Blindness
Three billion letters and a pinch of science, 
a world was created. The vast 
plains of an imaginary land-
scape - hundreds of trips to the 
moon and back, exists a myth. 
A small group from a world 
so far removed,  believed 
magic existed in the teeth 
of this fantastical  land-
scape. Over time, it is said that 
disease ravaged  the very 
flesh on the bones of this world, 
one nanomililitre at a time. 
And slowly, the world as 
we know it was borne. 
Altering, shifting and 
mutating - suspending 
humankind in an infinite helix 
for all of eternity.
Disinformation 
Warfare
A short project that unfolds as a tarot reading 
in which the fates of all parties involved in 
the 2016 US elections are altered proposing 
alternate realities. 
Dezinformatsiya 
(transliteration) to disinformation 
False information with the intention 
to deceive public opinion.
Disinformation Warfare 27
Outcome
SituationSignificator
Solution
Almanac I28
Probability 1 of 32
1. How to use W3 Agents to the advantage of the Master Forger
2. (Pulls apart) In January 2016, the Master Forger re-tweets a series of W3 agents 150 
times. This series of tweets harms the campaign of the master forger irreparably.
3. As a result, Generation Snowflake is enraged. In order to move forward, the Master 
Forger needs to appeal to the emotions of Generation Snowflake
4. (Pulls together) Once the Master Forger has appealed to Generation Snowflake, he de-
cides to build a wall. A wall so impenetrable, the enemy shall never make it over. 
Disinformation Warfare 29
Probability 2 of 32
1. The Master Forger engages in a battle over Trump City, he manipulates Rus-
sian Foreign Diplomatic Policy
2. (Pulls apart) Russia incites uproar against Trump Administration in favor of 
Hilary Clinton
3. As a result, Generation Snowflake is enraged. In order to move forward, the 
Master Forger leaks a falsified email thread. 
4. (Pulls together) The general public opinion is swayed in favor of the Master 
Forger and so he  reads “good space station design”.
Almanac I30
Probability 3 of 32
1. The Master Forger uses target algorithms to further advance his campaign.
2. (Pulls apart) The algorithms create fake Facebook profiles to mislead the public, divert-
ing negative conversation about himself.
3. As a result, Generation Snowflake is enraged, a troll war begins. 
4. (Pulls together) The Master Forger’s only way forward is a Potemkin Village of Social 
Bots, Click Bots and Vote Bots.
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Almanac II
Layers of ‘Skin’
Skin is considered to have seven layers; from the stratum 
Corneum, the outermost layer to the bone, the innermost 
layer. Similarly, Almanac II configures skin at varying de-
grees of scale and function. Notions of territory and iden-
tity of North African nomadic ethnicities are configured in 
the layering of skin. 
Adornment
noun
1. A thing which adorns or decorates; an ornament
2. The action of adorning something
Adornment exists in three parts - attire, embellishment and scarification.
The skin of dress focuses on scarification within Fulani, Bedouin and Tuareg ethnicities. 
Above: Fulani woman from Oualo (now Waalo), Senegal, Scanned old postcard; 
published collection Generale Fortier, Dakar, date unknown
The Skin of Dress
Light Study of Socou-gol gelatine skin IMAGE
Tonia Murray WRITER
2019 YEAR
The Skin of Dress 35
Fulani :  The Socou-Gol  
Rhymtic clapping [1 -1, 2 -1- 1, 2, 3... ]
Gathered in a circle under a tree 
The teenage girl lies on her back bare chested 
A woman pats the girls chest to the rhythm
while the another beats wooden stick on a clay ball 
submerged in water
Lyricues: 
On est entre dans le 
bateau, c’est Dieu seul 
qui peut nous sauver
“we’re afloat together in the boat, only God can save 
us now”
Incisions are made with the aduwa to the girls lips
bleed.
bleeding.
bled.
Ink is smeared and the incisions are rythmic
 [1 -1, 2 -1- 1, 2, 3... ]
Drain, rinse and repeat.
“when it comes to culture, there is 
no fear. We are proud to display 
our cultural identity.”
Sun-burnt Tchoodi gelatine skin IMAGE
Tonia Murray WRITER
2019 YEAR
Almanac II36
Wealth Corner
There are many traditional feng shui cures with 
citrine (or a crystal made to look like citrine)—from 
red tassels with small citrine  wealth vase symbols 
to citrine Pi Xiu (Pi Yao), crystal trees, Wu Lou 
(gourds), ingots and various animal carvings.
Aduwa (thorn)
The sharp thorn of a tree that in the Hausa lan-
guage is called aduwa. Your mother or grandmother 
will use the aduwa thorn to make micro-incisions 
on your lips and face.
IMAGE Top view of Socou-Gol Ritual skin
WRITER Tonia Murray
YEAR 2019 
The Skin of Dress 37
Detail Views IMAGE
Tonia Murray WRITER
2019 YEAR
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IMAGE Beryl and Citrine Crystal formations
WRITERTonia Murray 
YEAR 2019 
The Skin of Dress 39
Dilated Pore
A dilated pore of Winer, is a cutaneous condition 
characterized by a solitary, prominent, open come-
do on the face or upper trunk of an individual. The 
only curative method of removal is a punch excision, 
usually 1–3 mm.
Tattoo Blowout
The result of a tattoo artist using the needle ineffi-
ciently and causing the ink to be pushed into deeper 
layers of skin than is required, causing ink bleeding.
Bleedings IMAGE
Tonia Murray WRITER
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Almanac II40
IMAGE Detail Views
WRITER Tonia Murray
YEAR 2019 
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Layers of Bleeding IMAGE
Tonia Murray WRITER
2019 YEAR
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IMAGE Detail View
WRITER Tonia Murray
YEAR 2019 
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Almanac II44
IMAGE Top view of Tchoodi Ritual skin
WRITER Tonia Murray
YEAR 2019 
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Tuareg :  The Tchoodi 
Hypnotic Chanting
The teenage boy angles his head
Prick & Slice
Prick & Slice
bleed.
bleeding.
bled.
The Blood is drained from his face.
Drain, rinse and repeat.
6months later..
Hypnotic Chanting gathered around the tent of the boy
The teenage boy angles his head
Prick & Slice
Prick & Slice
over the tribal marking scars
bleed.
bleeding.
bled.
The Blood is drained from his face.
Drain, rinse and repeat.
x3
Sun-burnt Tchoodi gelatine skin IMAGE
Tonia Murray WRITER
2019 YEAR
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IMAGE Top view of Tchoodi Ritual skin
WRITER Tonia Murray
YEAR 2019 
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IMAGE Amber, Aventurine and Iron Pyrite crystals referenced in Tchoodi Ritual 
WRITER Tonia Murray
YEAR 2019
Almanac II48
Aventurine Elixir
Aventurine may be made into an elixir to drink or 
used in ablutions by soaking a stone fragment in 
demineralized water overnight. It is highly benefi-
cial for fighting eczema, rosacea, juvenile acne, and 
other skin problems. 
Elmengoudi
An indigo veil received in a rite of passage that 
must be worn by Tuareg men from the age of 18.
Tree Resin
Amber derives from Arabic anbar
Amber is not produced from tree sap, but rather 
from plant resin. This aromatic resin can drip from 
and ooze down trees, as well as fill internal fissures, 
trapping debris such as seeds, leaves, feathers and 
insects. The resin becomes buried and fossilized 
through a natural polymerization of the original 
organic compounds.
IMAGE Making a cicatrix
WRITER Tonia Murray
YEAR 2019 
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Detail Views IMAGE
Tonia Murray WRITER
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IMAGE Sputnik Formations
WRITER Tonia Murray
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Almanac II52
IMAGE Top view of Siyala Ritual skin
WRITER Tonia Murray
YEAR 2019 
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Bedouin:  The Siyala
Sounds of Mourning
Gathered in a circle under a tree 
smells of Sidr Paste permeate the air 
Translation: 
My heart 
A she-falcom
with broken eggs
whose yolk has vanished:
Nothing Left but the shell.
O my companion!
Hunter of the fleet gazelle
With long eyelashes, 
This Passion of his
Brought on each night
By God! 
Were not the desert part
So rugged and impassable
I’d jump like a heedless one
Startled by a slithering snale
Dreading its sharp-toothed sting.
Incisions are made
bleed.
bleeding.
bled.
Ink is smeared and the incisions are rythmic
 [1 -1, 2 -1- 1, 2, 3... ]
Drain, rinse and repeat.
Dissected Siyala gelatine skin IMAGE
Tonia Murray WRITER
2019 YEAR
Almanac II54
Caste System
Imajaghan 
(Nobles; “The Proud and Free - Warriors) 
Confederation (Lead by Nobles):
Imghad 
(Herdsmen; pays annual tiwse)
Ineslemen 
(Holymen; Marabouts)
Inadan 
(Artisans)
Izeggaghan 
(Peasants)
Ikelan 
(Slaves)
IMAGE The Beard 
WRITERTonia Murray 
YEAR 2019 
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Detail Views of The Beard IMAGE
Tonia Murray WRITER
2019 YEAR
Almanac II56
IMAGE Dendritic Agatte and Chrysoberyl Crystals
WRITERTonia Murray 
YEAR 2019 
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El-Ayach
Forehead Tattoo (talisman) earned at puberty
Sidr Powder
Sidr Leaves (Lote leaves in English), also known by 
its scientific name Zizyphus Spina-Christi, are from 
a tree native to parts of Africa, Asia and the Middle 
East. Sidr Leaf Powder is ground Sidr Leaves, which 
is more convenient for everyday usage. The Sidrat 
al-Muntaha, also known as the Lote Tree that marks 
the end of the seventh heaven, which the Proph-
et Muhammad passed by during Isra and Mi’raj is 
mentioned in the Quran.
How to make a beard IMAGE
Tonia Murray WRITER
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IMAGE DetailView
WRITERTonia Murray 
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Earth Chamber Formation IMAGE
Tonia Murray WRITER
2019 YEAR
Almanac II60
IMAGE Detail Views
WRITERTonia Murray 
YEAR 2019 
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The Skin of House
A nomadic society cannot experience enclosed space.
- Marshall McLuhan, The Gutenberg Galaxy



The Skin of House 67
Past Present Future
One Day, along the way, you will be accused of engaging in relations with a sila, the powerful djinn. 
To prove your innocence you will be required 
to present yourself in an Ordeal by Fire. 
However, it will coat your mouth in the thick-
est saliva. You will take her to paradise where 
you will make a tent and in the coming 
months, she will be with child.
The Summoning Love, Life and Death Garden of Paradise
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The Skin of City
Above: Fulani woman from Oualo (now Waalo), Senegal, Scanned old postcard; 
published collection Generale Fortier, Dakar, date unknown
Living on borders and in margins, keeping intact one’s shifting and 
multiple identity and integrity, is like trying to swim in a new 
element, an “alien” element.
- Gloria Anzaldue, Borderlands/La Frontera
The Skin of Earth 73
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Soil Profiles IMAGE
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Nobles are like rice; 
Smiths are like millet; 
Slaves are like corn.
“
”
- Tuareg Proverb
Complexion Geographies IMAGE
Tonia Murray WRITER
2019 YEAR
Almanac II76
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A nomadic society cannot experience enclosed space.
- Marshall McLuhan, The Gutenberg Galaxy
The Skin of Earth
Perol Migration
Perol is described as a his-
torical migration that tem-
porarily exploits new or 
foreign spaces (alien terri-
tory) as a result of  political 
or ecological events
27.257371, -8.779988
IMAGE Celestial Geographies (Cast)
WRITERTonia Murray 
YEAR 2019 
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Almanac III
The Tan-Tan Moussem
The Tan-Tan Moussem is an annual gathering of more than 
twenty nomadic ethnicities from Northwest Africa; and parts 
of the Middle East, including Saudi Arabia. The moussem 
facilitates economic and cultural exhange between ethnici-
ties. The layers of skin interpreted in Almanac II develop the 
scenes of the Tan-Tan Moussem of 2019 in which architec-
ture and ritual are hybridized.
As the Amazigh legend goes, girl and the boy from rival 
families fell in love. Infuriated, 
their families prevented them 
from marrying each other. 
Not bearing to be apart, 
they escaped to the top of the 
mountain and wept, until their 
tears formed a lake.
The families were saddened, as 
a result, a festival was 
organized so girls and boys from 
all ethnitiies could come and 
freely marry each other. That 
was how the Tan-Tan Moussem 
was born.
Adapted from 475 by Nadir Bouhmoch
In the valley of torrents and swamps, lays a stream of a 
boiling iron oxide, tormenting dwellers of the Land of 
Fear. Barqan, Djinn King of Friday and guardian of Batih 
requires a bounty; 1 troy ounce of fool’s gold, 
the mighty wings of Al Anqa’a and eyes which 
cannot see. 
Only then, shall you be granted entry to the other side.
Perol: 
The Border Wall
Perol: The Border Wall 85
Almanac III86
IMAGE Mirror, Iron Pyrite and Iron Oxide solution
WRITERTonia Murray 
YEAR 2019 
The Altar of Offering and Batih IMAGE
Tonia Murray WRITER
2019 YEAR
IMAGE Perol
WRITERTonia Murray 
YEAR 2019 
Perol: The Border Wall 89
Earth Chamber
The layer beyond the earth’s surface in which djinn 
inhabit.
Mirage
An optical illusion caused by atmospheric 
conditions, especially the appearance of a sheet of 
water in a desert or on a hot road caused by the re-
fraction of light from the sky by heated air
Iron Pyrite Elmengoudi
The Elmengoudi (male veil) is 
constructed from iron pyrite, 
allowing the wearer to see through 
facades. 
Ref: See page 47
Ref: Skin of Earth, Site Plan 01 (pg 77-78)
Batih IMAGE
Tonia Murray WRITER
2019 YEAR
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IMAGE Detail Views
WRITERTonia Murray 
YEAR 2019 
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His approach to love he said,
was that of a farmer, 
most love like hunters and
like hunters most kill what they desire
He tills soil through his toes, 
nose in the wet earth, he waits,
prays to the gods and slowly harvest, 
ever thankful
- Land, Suheir Hammad
Khamir: 
The Trade Post

Almanac III94
IMAGE Nodules torso, dragonstone and a fulani tunic
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Arkilla Kunta
A tent divider and marriage bed 
hanging that is woven by men 
and gifted as dowry.
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Khamir
A Bedouin Coffee ceremony 
during which a marriage pro-
posal takes place. 
Nodule
1. The growth of abnormal 
tissue
2. A solid interior of quartz 
crystals found in areas of ero-
sion
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Last Night we tethered our camels
Under the walls of the village.
We made a shelter with our garments.
Suddenly I heard an air of music
Played by beautiful maidens 
who held their fiddles on their knees
 
- Haardt and Dubreuil
Agu Ehan: 
The House
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Exhibition of 
Zaahbaah
Women from the brides family 
display the “Zaahbaah”, com-
prising of the brides clothing; 
gifts and jewelery.
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The Liberation Carnival
Unit 12 (2018)
“All the images of carnival are dualistic; they unite within themselves both poles of change and crisis: birth and 
death (the image of pregnant death), blessing and curse (benedictory carnival curses which call simultaneously for 
death and rebirth), praise and abuse, youth and old age, top and bottom, face and backside, stupidity and wis-
dom.”
- Mikhail Bakhtin (2016)
Seaports have a long-standing history as symbols of wealth, globalization, and political status. When ancient civil-
isations engaged in trade, they developed seaports. In contemporary geopolitics, ports are often a symbol of trade 
relations, and of the historical power and prowess of nations over each other. As the first point of arrival on the is-
land, the ports of Reunion are sites of many of its historical and political events: When first visited by Portuguese 
explorers in the early 1500’s, Reunion Island was uninhabited. In the mid-1600’s. Reunion was settled when it was 
established by the French East India Company as a layover station for ships rounding the Cape of Good Hope in 
South Africa, en-route to India. Reunion’s main seaport (Le Port) was the first point of colonization by the French 
Empire in 1642 (online: Encyclopedia Britannica). African slaves were imported to work in first coffee and then 
sugar plantations; with the abolition of slavery in 1848, indentured labourers from mainland Southeast Asia, India, 
and Eastern Africa were brought in. As it is currently a French Department, and is under French law; Reunion’s ports 
function as part of the EU Single Trade Area, which allows the free trade of its goods within the European Union.
There have been numerous attempts by independent political groups for Reunion to become an independent state. 
In the 1970’s, the African Union led a movement for Reunion to be granted full-independence, a move which was later 
abandoned. During the 1990’s and 2000’s, persistent social and economic unrest, fueled by the widening gap between 
the rich and the poor, periodically erupted into demonstrations and violence (online: Encyclopedia Britannica).
The Russian critic, Mikhail Bakhtin describes carnivals as spaces where differing and dif-
ferent groups of people meet; where otherwise unacceptable behaviours are freely permit-
ted, and where controversy can be expressed without fear of persecution or punishment. 
In many African diaspora and marginalised cultural groupings; carnivals, such as the New Orleans and Brazilian 
Mardi Gras, and the Coon Carnival in South Africa; play an important role in asserting the presence of these mar-
ginalised cultures. Bakhtin argues that in the momentary suspension of the rules that carnivals allow, the carnival 
becomes a site of resistance to authority, which offers a potential alternative to the societal and political status quo.
Situated at the site of the first arrival of slaves to the island, at the port; and masquerad-
ing as an annual festival, the major design project, The Liberation Carnival, is set on the 20th 
day of December - Fet’ Caf ’ - a holiday which commemorates the abolition of slavery in 1848. 
Using mapping techniques and the analysis and anatomy of seaports and vessels, the Ministry of Liber-
ation expresses the arbitrary nature of the imposed legal political boundaries. Through its programme as 
a festival; it suggests, even for a moment, a new alternative political future of independence from France.
Expanded Abstract & Proposal
Categorization
Categorization is something organisms 
do: “doing the right thing with the right 
kind of thing.” The doing can be non-
verbal or verbal. For humans, both con-
crete objects and abstract ideas are rec-
ognized, differentiated, and understood 
through categorization. A short project 
that observes grafitti within a 500m ra-
dius of the Museum of African Design.
Categorization
noun
The action or process of placing into 
classes or groups.
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Picture Letters
“Emojis are by no means taking away from our 
written language but rather accentuating it by 
providing a tone that words on their own often 
cannot. They are, in a sense, the most evolved 
form of punctuation we have at our disposal.”
- Emmy J. Favilla, 2017
With the 4th industrial revolution upon us, 
emojis have become symbols of social, political 
and cultural movements
Emoji
noun
emoji comes from Japanese e (絵, 
“picture”) + moji (文字, “character”); 
the resemblance to the English words 
emotion and emoticon is purely coin-
cidental.
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The
Liberation Carnival
The Liberation Carnival, located along Re-
union Islands main seaport, is set on the 20th 
day of December - Fet’ Caf ’ - a holiday which 
commemorates the abolition of slavery in 1848. 
In contemporary geopolitics, ports are often 
symbols of trade relations, and of the histori-
cal power and prowess nations have over each 
other. The festival begins along the first point 
of colonization, sittuating it within historical 
and contemporary relevance.
Liberation
noun 
The action of setting someone free 
from imprisonment, slavery, or op-
pression; release.
The First point of Colonization
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